




About the CompanIES
 
GOTHAM CHAMBER OPERA
The Gotham Chamber Opera, originally known as the Henry 
Street Chamber Orchestra, was created in New York City 
in 2000 by its current Artistic Director, Neal Goren. They 
began by presenting seven U.S. premieres of 18th and 20th 
century operas including some by well-known composers 
such as Mozart and Darius Milhaud. In 2005, the company 
collaborated with Puppeteer Basil Twist and presented La 
bella dormente nel basco (Sleeping Beauty in the Woods), 
a puppet opera. They have also performed Haydn’s Il 
Mondo Della Luna (The World on the Moon) at the American 
Museum of Natural History’s Hayden Planetarium, and 
continue to inspire audiences with the unique musical and 
dramatic possibilities of opera in general and chamber opera 
in particular.

Check out their website: 
http://www.gothamchamberopera.org

TECTONIC THEATRE COMPANY
Tectonic Theatre Company was created in 1991 by Moisés 
Kaufman and Jeffrey LaHoste in New York City. They began 
staging works by “Writers who were testing boundaries 
of theatrical form,” including works like Samuel Beckett’s 
Waiting for Godot, and Sophie Treadwell’s Machinal. One of 
their most celebrated pieces is The Laramie Project, where 
Kaufman and ten company members went to Laramie, 
Wyoming to conduct interviews one month after the murder 
of Matthew Shepherd, a gay student who attended the 
University of Wyoming. 

Check out their website: 
http://www.tectonictheaterproject.org

BLIND SUMMIT
Blind Summit Theatre Company was founded in London 
in 1997 by Nick Barnes and Mark Down. After becoming a 
theater designer, Barnes became skilled in creating puppets 
similar to those found in traditional Japanese Bunraku 
Theater. Down began as a doctor of medicine, and then 
became an actor and eventually a puppeteer. He believes 
puppets “add an absurd and soulful dimension to our work.” 
The company list many inspirations for their work including 
puppeteer Phillipe Genty, Handspring Theatre, The Wooster 
Group and the Sex Pistols.  

Check out their website: 
http://www.blindsummit.com
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PUSS IN BOOTS

�[The Gotham Chamber Opera] 
produces intimate operatic works 
intended for a small space, offering 
audiences opera that is not a distant 
spectacle but immediate, involving, 
and powerful theater.” 
The Gotham Chamber Opera

“

�[Tectonic Theatre Company] is a dynamic 
organization, honoring diversity and 
creating meaningful theater experiences 
that transcend social and cultural 
boundaries.”  Tectonic Theatre Company

“

�Our work aims to challenge people’s 
attitudes of puppetry. Our puppets 
are modern and our shows tackle 
contemporary issues that concern us.”  
Blind Summit

“
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About the SHOW
Cat, a charismatic kitty with cunning wit and irresistible Latin charm, promises a poor miller everlasting love and fortune. 
This production of iconic Spanish composer Xavier Montsalvatge is an interpretation of the classic story. Directed by Moisés 
Kaufman, founder of Tectonic Theater Project, and conducted by Neal Goren, founder of Gotham Chamber Opera, this 
ravishing new production of a grand, melodic score and libretto transforms a favorite fairy tale into a heroic and humorous 
rags-to-riches adventure. As a cast of five singers provides the vocals, stunning creations from London-based puppet company 
Blind Summit Theatre fill the stage. 

Moisés Kaufman

MEET Moisés Kaufman
Moisés Kaufman founded the Tectonic Theatre Company in 1991 with Jeffrey 
LaHoste, senior producer and co-writer of The Laramie Project screenplay. For 
the company, he wrote Gross Indecency: The Three Trials of Oscar Wilde based 
on transcripts, biographies, letters and other sources about Oscar Wilde’s life and 
works. The show ran over 600 productions in New York.  It has been produced in 
over 40 cities in the U.S. as well as abroad, and has won the Lucille Lortel Award 
and Outer Critics Circle Award. TIME magazine named Kaufman’s The Laramie 
Project as one of the 10 best plays in 2000. In conjunction with The Laramie Project, 
Gross Indecency is also considered one of the most performed plays in America 
within the last decade.  Kaufman received a Tony Award and a Pulitzer Prize for 
his play I Am My Own Wife. He also received a Tony for Best Play for 33 Variations, 
which he both wrote and directed. He continues to direct and write, and currently 
teaches Directing at the 42nd Street Collective in New York City.

On my last play 33 Variations, I got to spend a lot of time in the 
room with Beethoven and his music... and I really wanted to direct 
an opera next. I felt like I really wanted to be in the room where the 
music is a very integral part of the narrative.” Moisés Kaufman“

PUSS IN BOOTS

Puppet construction for Puss In Boots 
(El gato con botas) at the Blind Summit 
Theatre workshop in London

New Victory School Tool resource guide  2010 / 11 Season 

© The New 42nd Street, Inc.



Opera is a renowned art form that pulls together aspects of theater, music, language, history and technical design. Puss in 
Boots embodies the traditional form of opera including terms and definitions that are not used in other forms of theater. In the 
Opera Glossary below, you will be able to offer your students a list of the most important things to look out for as they watch 
the performance.

Quartet 	 
A piece of music for four singers.

Duet 
A piece of music written for two singers.

Ensemble
A piece of music written for four or more  

singers which often involves each singer singing 

different words and melodies at the same time.

Composer 
The person who writes the music for  

an opera, or any other musical score.

Orchestra	  

A group of instrumentalists who play  

music for the singers.

Overture 	  

A piece of music played by the orchestra to begin 

the opera. It usually contains small sections of the 

songs that will be sung throughout the opera.

Recitative 

A style of singing designed to 

be similar to natural speech.

Aria	 

A piece of music sung by one person, or solo.  

It is usually a time for one character to sing with 

the orchestra to give information about who he  

or she is, or what they are feeling.

Tenor		
The highest male voice that usually  

plays a lover in an opera.

Chorus 	  
Singers who function as a 

group on stage.

Librettist 	

The person who writes the words for 

an opera.

Conductor 

The person who coordinates the music of 

the orchestra with the singers on stage.

Maestro/a 	  

The Italian word for “master” and the 

title given out of respect for a master 

musician.

Soprano	 
The highest female voice that is 

usually the heroine of the opera 

and is often in love.

Alto		  

The lowest female voice that often 

plays an old woman or witch.

Bass 

The person who has the lowest male 

voice. The bass often plays an old man 

or a funny character.

Finale 

The last number of an act in an opera. It is 

usually the biggest and most extravagant 

part of the act.

Fun Fact: The word opera is derived  
from the Latin word, Opus, which  
means work of art. 

OPERA GLOSSARY

PUSS IN BOOTS
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Ensemble Puppetry

No Ordinary Cat… Did you know that the title character in 
Puss in Boots has made many guest appearances including Pyotr 
IIyich Tchalkovsky’s ballet Sleeping Beauty, and the popular film 
series Shrek?

Reflection Questions:  
What strategies did you use to work as an ensemble? 

What were the challenges of working this way? 

What characteristics do you think your cat may share    
    with the one in the opera? 

Allow some time for each group to practice how they are 
going to move their puppet and bring them to life. The 
observer can be an outside eye and help them direct their 
movements.
 
The next step is to think about the characteristics of a cat. 
How does it walk? How does it hold its head? Move its paws 
and tail? 
 
Thinking about the character of Cat, ask them to talk about 
the personality of a cat. What adjectives can they think of to 
describe their cat? Intelligent? Deceptive? Charming? 
 
�Once they have their movements and list of adjectives to 
describe their cat, ask them to explore bringing all of those 
characteristics to life with their student puppet. 
 
�Finally, what would your cat sound like if he had a voice? 
Would it be a high or low voice? What language would they 
speak? What would they say if they had a voice? 
 
Once decided, the student who has been observing so far 
will now be the voice of the cat. Their only requirement is 
that when they speak for the cat, they must be connected to 
them in some way. Perhaps a hand on the student puppet’s 
shoulder or standing closely next to them.

After some rehearsal, ask each puppet ensemble to share 
their cats with the group, and if time swap roles.

Teacher Tip: Ask the group to check in with their student puppet and ask how they would like to be operated. For 
example, the student puppeteers may model their movements or expressions for their puppet to duplicate, or 
they may lightly tap them on the arm or leg which signals the puppet to move. Also, remind them that there may 
be an opportunity to switch roles, so everyone will have a chance to be a puppet and puppeteer.  

Divide your students into groups of five, and ask one member from each group to be a student volunteer.
 
Explain that the volunteer will be the puppet, and the rest of their group will be the puppeteers. 
 
Three of the puppeteers should decide who shall operate the head, arms and legs of the puppet, while one student should 
stand back and observe.
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For more activities like this one check out  OPERA & MUSIC THEATER or Puppetry

PUSS IN BOOTS
NYS LEARNING STANDARDS

Suggested Activity.........................A, LA

In Puss in Boots, 3 puppeteers operate Cat, and they need to work together to bring that character effectively to life. In the  
following activity, your students will have the chance to work together as a puppet ensemble to create their own Cat puppets.
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Make Your Own Bunraku Puppet
In Puss in Boots, some of the characters are breathtakingly brought to life using bunraku-style puppets made 
out of cloth, paper and other materials. In this activity, you will have the opportunity to create your very 
own bunraku puppets on a smaller scale. 

Materials Needed: Newspaper, Chopsticks (four for each student), Tape, Assorted art supplies

1. Taking a sheet of newspaper, twist the top section and tape it to create your puppet’s neck. 

2. �Twist a second piece of newspaper in the middle, and then tape it to the neck to create two arms for your 
puppet.

3. Twist each arm in the middle to create a joint for each elbow, and place a strip of tape around it to hold. 

4. Take a chopstick and tape one to the end of each arm. In this way, you can control the arms of your puppet. 

5. To create a waist for your puppet, twist the middle of the body and place a strip of tape around it to hold. 

6. To create two legs, tear the lower part of the body into two halves.

7. Now, to create knee joints, twist the center of the leg and place a strip of tape around it to hold. 

8. For feet, again twist the lower section of the leg and place a strip of tape around it to hold. 

9. �Again, attach a chopstick to each foot to create the movement and control of the legs for your puppet. 

	 How do they walk? Move? Jump? Fly?

10. Your students may use the various art supplies to decorate their bunraku puppet in any way they wish. 

11. Play!!

12. �As an optional extension to this activity, divide your class into small groups and ask your students to use 

their puppets in order to make a story.

Reflection Questions: 
Have you seen a bunraku puppet before?

How were you able to bring your puppet to life?

How does your puppet move? Dance? Sleep? Breathe? 

Were you able to create a character for your puppet?

	
   	
   	
  

	
  

STEP 1 STEP 4 STEP 7 STEP 9

KEYWORDS: 
Bunraku Puppet: Large or life-size puppets that 
are manipulated by puppeteers who are visible 
to the audience

Puppeteer: A person who controls a puppet  
bringing it to life

Special thanks to  
New Vic Teaching 
Artist Spica Wobbe 
for her help in  
developing this 
activity. 

PUSS IN BOOTS
NYS LEARNING STANDARDS

Suggested Activity.........................A, LA
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